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A Great Etcher’s Vision of Venice: Rew Work by James McBey. 


REPROPUCED FROM THE ETCHING BY JAMES McBry, PuBLisHED By Messrs. P. anp D. Co_nacui anp Co. By Courtesy oF THE ARTIST. 


'“BARCAROLLE” : 


Connoisseurs of modern etching have been eagerly awaiting the 
appearance of the new set of Venetian scenes by Mr. James 
McBey, the well-known Scottish artist, five of which are repro- 
duced on this and the following pages. In an introduction to 


NIGHT ON ONE OF 


THE SMALLER CANALS AT VENICE. 


a volume of his work in .“‘ Modern Masters of Etching,”’ 
published by the “ Studio,’’ Mr. Malcolm C. Salaman said: 
“And still we may look forward to what this master’s vision 
of Venice is to vouchsafe upon the copper.’’ 
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Venice by a Modern Master of Etching: A Rew “McBey.” 


, y COURTESY OF 1ST 
: ; . : : J E : srs. P. ip D. CoLnacnt AND Co. By Courtesy OF THE ARTIST. 
REPRODUCED FROM THE Ercuinc BY JAMES McBey, PuBLIsHED By MEssrs. P. ANI I 
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“RIO DEI GRECI”: ONE OF THE SIDE CANALS AT VENICE. 
Mr. James McBey, who has become one of the acknowledged masters 
of modern etching, is an entirely self-taught artist. 


; and Edinburgh. All his 
He was born at | 
Newburgh, an Aberdeenshire fishing village, in 1883, and, after attending 

the village school, 


spare time was given to art, and some of 
his earliest etchings were produced from an improvised press he made 


from an old mangle and the propeller shaft of a derelict trawler. 
was for fourteen years a bank clerk in Aberdeen | Our issue of Feb. 13, 


1926, contained previous examples of his work. 
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“THE PALAZZO DEI CAMERLENGHI”: A VIEW ON THE GRAND CANAL AT VENICE. 


This etching shows a view of the Grand Canal as seen from the bridge | Scottish and English scenes. During the war he served as an officer 

of the Rialto, with market boats alongside the quay in front of the | in France, and in 1917 he was appointed Official Artist in Egypt. This 

Palazzo dei Camerlenghi (tax-gatherers) Mr. McBey’s previous work | resulted in the series of etchings known as “the first Palestine set,’’ 
| 


includes etchings done in Holland, Spain, and Morocco, besides many of which some have been reproduced in our pages. 
\ 
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from James McBey’s Rew Venetian Set: Masterly Etchings. 


REPRODUCED FROM THE EtcHINGs By James McBry, PuBLIsHED By Messrs. P. AND D. CoLNAGHI AND Co. 


“LA GIUDECCA ”’ : 


By Courtesy or THE ARTIST. 


A VIEW OF THE PRINCIPAL BUILDINGS OF VENICE SEEN ACROSS THE GIUDECCA FROM THE 


OF THE REDENTORE CHURCH—AN ETCHING DONE ON THE SPOT. 
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“THE PASSING GONDOLA’’: A GONDOLIER 
OF AN ETCHER WHO HAS ALWAYS FOUND 

Born and brought up as he was on the Scottish coast, Mr. James McBey 
has always found inspiration in sea and river scenes, and, as Mr. Malcolm 
Salaman puts it, ‘found some of his happiest subjects in boats on 
buoyant waters.’’ This aspect of his art is prominent also in his Dutch 


IN HASTE ON THE RIO DELLA GUERRA AT VENICE—A CHARACTERISTIC EXAMPLE 
‘HIS HAPPIEST SUBJECTS IN BOATS ON BUOYANT WATERS.”’ 


work as well as in his studies of Scotland and the Thames. An _ interesting 
account of his career is given in Mr. Martin Hardie’s introduction to 


“Etchings and Dry Points, from 1902 to 1924, by James McBey,’’ published 
by Messrs. Colnaghi. 





